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PREFACE, 



The following work on EnglUh Metre* is the refult of fome 
reading and'of more reflef^ion. When the defign firft occurred to 
me, I thought myfelf bound to confult every thing, which might 
feem likely to afford me ailiflance; but, finding litde in common 
with my own ideas, I determined, as the eafieft courfe, to ex- 
hibit them {imply and concifely ; encumbered with few refutations } 
and, for the moil part, as if nothing had before appeared on the 
fnbjeA. I concluded, that my fyftem, if true, would, by its greater 
rkamefs, carry its own evidence with it j but, if otherwifc, that I 

* Sec Note I. 
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(hould derive no real fupcriority from the dl fp a r ag em e nt of my pre- 
/dcccflbrs. I fliall however obferve in this place, thatl attribute the 
obfcurlty, which involves this branch of grammatical learning, to 
^ a defcftive mode of illuftratioii ; fo? ^vhich, therefore, it has been 
my firft objeft to fubftitute one more adequate to the purpofe. The 
parts and properties of metre are numerous ; and yet two or three 
vague charafters are all, that have been commonly employed to 
reprefent them. Accuracy, in fuch a cafe, would be furprizing ! 

I am not, howeva^ more difpbfcd to i6ok Whil tottMetocc tm 
the matter of this worJf , than to foMeit indalgence to tht fajiks of 
its ftyle aiid compofiiiodv Otic peculiarity^ reusing the lattet, 
perhaps requires a particular apology : I mban, ibt adopthig of the 
fame plan, and frequentiy of the iame laligliage, in three chapters 
out of the whole four. This was dooc froto ^ii opthion, that ele- 
mentary works are rendered naoft pcrfpicuous by the ftati^mcnt of 
correfpondent matter in the fenoie or fin»3air form^ both as to para- 
graphs and phrafcs. A landfcape-painter may draw his buildings in 
perfpeftive, or throw them behind the {hade of other objefts ; but 
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the archlteft, whofe office it is to furnifh draughts for the workman, 
fhould give to every part its exaft and undifguifed dimenlions. A 
fimilar prafticc in writing feems to promife equal advantages, and 
was moreover thought fingulariy applicable in the prefent inflance j 
as each larger portion of metre, fuccefliyely developed, is in fafl: 
little clfe than a repetition, on a larger fcale, of each preceding 
fmallcr one. 

Upon the whole, I have endeavored to give a clear, concife, an4 
yet comprehenfive view of the fubje£l j 1 have advanced fomc ideas, 
which I conceive to be new ; and hope, whatever may be the par- 
ticular defefts of my performance, that, while it afpircs to the notice 
of the critic, it will be found well adapted to the inftr^ftion of th? 
youthful (Indent. 
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INTRODUCTION* 



AIETRE confifts of a fucceffion of parts, in fubordinate proportions,- 
and within eafily calculable limits : which parts, abftraftedly con- 
fidercd, ate thofc folcly of time or duration ; though, for the moft 
part, rendered cognizable through the- medium of founds or motions. 
Hence metre, as to all its leading or effential charafters, is the fame 
wherever found ; and all that is adventitious, or extrinfic, is to be 
fought for in the nature of its vehicle. * Of the different fubjefts of 
tnetre, that of language perhaps claims our firft attention, particularly^ 
our own or native language; and, as thofe metrical compoficions 
called verfes afford conlidcrable pleafure to mod readers, it is there- 
fore propofed, in the prcfcnt work, to exhibit the Elements ifEngli/fy 
Metre ^ both in profc and verfe, under ftich a mode of illuftration, 
a^ feems to fumifh the beft means for explaining them with fimplicitf 
tod accuracy. 

• See Note II. 
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As " all the parts of cxtcnfion arc cxtcnfioo, and all the parts of 
duration are duration/'* things, of which cxtcnfion and duration are 
properties, can be formed into rules, or ftandards, to meafure other 
things penciling the fame properties. Extenfion and cluration admit 
moreover of fuch an accommodation, the one to the other, as not 
only to illuftratc, btit even a£lually to meafure dne another. For 
though extenfion, or fpace, is a property of thofe things only, of 
lurhich the parts arc coexiftent ; yet, as duration, or time, is a pro* 
perty both of all things which exift, or can be fuppofed to exift, in 
feries or fucccfQon ; fo the parts of fpace, being let into the mind 
one after another, and thereby made, as to us, to exift in fuceeiCon, 
can be brought, as it were, parallel to the parts of duration, and 
made either to meafure, or to be meafured by them. Thus, the 
time of a fliip's failing is made to meafure its diftance, and the fpacca 
on a dial-plate to meafure the hours. A method alfo^ cxadly fimilar 
to this laft inftance, is thus furniihcd, which is perfcAIy well adapted 
10 the defigo of this work, and of obvious and cafy application^ 

Agreeably to this, I (hall have frequent recourfc to my rule and 
compaffcs. With that I Ihall draw a ftraight line under each example^ 
and with thefe fhall divide it into fpaces analogous to the parts in- 
tended to be meafured; and (Of^ on every occafion, ihall frame a 
rule, or fcalc, for the reader's ufe j obferving, as is ufual on fuch 
inftruments, to mark the larger divifions by taller (Irokcs, and the 

• JUcke. 
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|e(!s, or fubdnrifions, by lower ones* In addition lo this the reader 
is defired, while peruling the examples, to carry the point of a pin, 
by way of index, with an equable motion over the fpaces marked on 
the lines; and thus, by the joint afliftance of what is done for him, 
and what he is direAed to do, he will, I truft, find all that I have 
^lentioned accomplilhed to his fatisfa£lion# 

Metre is divided into feef^ lines ^ and larger portions ; which laft^ 
as they are not diftingnifhed in our language by any general term, I 
(hall take the libeny of calling clatffes. All thefe again are fnbdivkled' 
into feveral fpecies, concerning each of winch I now proceed to treat 
jn prdcTt 
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CHAP. L 



sra 



OF FEET. 

Feet are compofed of fyllables, which are the primary parts of 
metre ip language; and, according to the number of their fyUa^les, 
are divided into diffykbus^ triffyllabUs^ tetrqfyllabicsy pent^yllaUiSf 
&€• including certain imperfed fiety in which reds, or paufes, fupply 
the place of deficient fyllables. Of thefe latter, the principal arc 
imperfeft diflyllabics j which, for (hortnefs fake, 4 ihall call mono^ 
fyllabia. 

It is hard to determine to what number of fyllables a foot h 
limited. A foot, in deliberate reiading, takes up about two-thirds of 
a fecond, and may therefore contain as many fyllables as can con- 
'^elMflCty be uttered in that time. * There are no fewer than nine 
•fyllabksrin the tenth fboc of the following paffage 5 but, whe\i there 
are ib many, the foot containing them (unlefs the paffage be ^eiy 
^lowly road) . Wconcs fenfibty retarded. . > 



Digitized by 



Google 



It is fcarce-Iy cre-di-Ue to what 4e-grec 
l-jJ '-. I I ' ' I 'I ' 

dlTcernmentiiuj be dueled by the mtft of pride^ 

' I ' ' ' I ■ ' '• I ' I ■ .' 

U — ! \ Inim nil I ! lilt 

Feet, however, exceeding four fyllables hardly ever occur in verfc. 

Feet are diftioguifhed by accent and quaottty* Accent is a greater 
ftre&9 or emphafis, and quantity is a longer continuance, of die 
voice, in the utterance of one fyllablc than of the others* The firf* 
lowmg are examples. 

Turn . d. Tum-ti - ti. 

^^^^^^ I I I I I I I 

Turn - tu Tom-ti-d. ^ 

QSMtiiy- I ^J I r I 1 . . 

But, as feet diAipguiihed by accent and quantity do not coolUtute 
diflferent fpeciei of meue, but only giv# by their mixture an agteealiJe 
variety to the cadence ; and, as accent is the more genoral mark of 
difttn^tioo, and alfo commoply accompanies qutotity} f0| for th0 

^ &e Note IV. 
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greater eaTe of expreflkibi t fliall moftly fpeak of the former indif- 
crlflunately for both; 

tt 1S9 iii h&y Upon a certain propetty attending our enunciation of 
the accents, that the whole fabric of EngUOi metre refts : that is. 
Upon their equidiftance. An equality in fome one clafs of interval) 
feems eflential to metre in general, in order to dirtd the mind in 
eflimating its other proportions; and yet this remarkable and necef^ 
£iry propeny, as fubfifting in the metre of language, has hitherto 
been almofl oyerIookdd& 

From thcfe premifcs certain confeijueuces follow, deferving par- 
ticular notice : 

ift; That all feet whatever, whether tionCfting of few or many 
fyliables, are equal. 

ddly. That the diflinAions of feet are eflenual^ as being founded 
in the nature of utterance, which fixes the accents at equal and 
J)eriodic diftandes ; whereas thofe bf all othef metres arc contingent 
&r arbitrary, as will appear hereafter. 

jdly. That the number of accents and of feet, in any line » larger 
portion of metre, are the fame; and hence, that to reckon the 
accents will always ihcw the number of the feet. 
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^Uy. lliat ihe qwaAtitjr of the fyllabfcs in a foot i$ dctcftnincii 
by their numbcn Thus, in a diflyllabic foot, each ^fyJdabfe^ if equal/ 
IS to the whole foot as one to two j in a triffyllabic, as one to three> 
&$:• as in example* 

Turn - ti. Turn - ti - ti. Tum-ti - ti - ti. 



And, if any be unequal, the excels of quantity in one fyllablc 
efiefts a proportibnd diminution in the quantity of one or more of 
the others ; which exccfs of a fyllable is feldom greater than one half^ 
©r one third^ of its natural length : as in example. 

Turn - ti. . Turn - ti. • 

I I i [ il 



Turn . ti - ti. Turn - ti - ti. 

I M I 1 lJ_ 



Tum-tf-ti-ti, Tum.ti-ti-d. Tum-ti'd-ti. 



J_L 



I . M.I ! LUJ 



Of tbcfc fyllablcs in general, the firft fort may be called even, thj? 
fccond long, and the third ftiort. More attention, however, is due 
to the accent of fyllables t^n to thtir qoantity j the latter beii^ of 
^ joore arbitrary and mwM patiire. * 

♦BtcNoicV. 
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'^thlfi That, ift cveiy fcries of feet, each Accent, ftHftly fpealcihg,' 
iDcctipies the beginning of a foot ; and if> as comibonly happens, one 
or moi^e accented fyllables precede the firft accent, that they arc to 
be confidered as the latter parts of the laft foot. For, as they con* 
fKtute "With the laft, accent, and with the unaccented fyllables, if 
any, which fucceed it, but one foot, (which will appear on repeating 
the feries,) they cannot be accounted part of a foot over and above 
the number of accents in the feries : as will be evident from one or 
two examples* 



And o'er the <fark 

.1 .1 


her fU - ftr m»A 


- tie ttrgiw. jftulo'eTf Scc» 

, 1 .1 


And pi • om ttwe> 

1- 1 1 


that fear'd to have 

1 1 1 i 


of- fend-td. ytnJmona, ttc. 
1 III 



It alio follows, in like ibannef, that the unatcented fyllables pre- 
ceding any fingle accent conftitutc with it, atd with the unaccented 
fyllables, if ai^y. Which fucceed it, but one foot : as in the fbllowiog 
t^mplfcSi * 

Com -M^^ Confix Con - /»* - nta. C^^ 

L± L^l » I ' ^ » 

Com*pre-AW« C^m-pn- 

I 
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And hence, of feet citbcr fingle or in fimSar fiicceffidn, diii; 
according to the place of the aocenk, ihere are, under each de^ 
domination, as many fprcies o£ feet a^ there axt fjrllabled. I fay, 
in^^i^r fuec^£dn; itor, in a feries of di&niiar feer^ each accent 
Irill not admit of being eonidered in any other fituation than the 
^ beginning of a foot; as, frotai die variable number of unaccenteii 
fyliables in each foot, no other fitoation can be regnlaflj atf^;ned to^ 
k, and f<t) no room left for any other clear and regdaf diimBdaa 
fietweeii obe foot and another : bilt, in a ferics of fimilar feet, eacb 
fbot, for the oppofite reafon, will, whether its accented be fuppofed 
its firft, fe<::ond, or third fyUaMc, be cqwHy wcB,* becanife ua^rndy 
diftiflgniflied* 

/^ 

This diftinftlon of feet, however, by the place, ot iJtuation, of 
their accents,, is in a feries rather nominaf than real j biit, as fuc- 
eeffions of feet, which do or do not bigin with an accent, have -ar 
perceptibly different effcft, fo this very nominal diftin^oH is, for its^^ 
Own fake, not withont advantage. As alfo, of fuch feet, fome arc 
more agreeable to the genius of our language than others, I fhatf , 

, accordingly arrange them in the order of their merit : as follows* 

'^ •.- • ' . ... 

* >^ - Ti • tirti;- -^ 

An Imhtc^ I I i 



Turn - ti. 
A Trocfjee^ I i 
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Tl-tunidlf 
An Amphibrach* \ \ i \ 

Ti - ti - turn. 
An Anape/i. | | | | 

Tttm-ti-tt. 
hDaayl.* I I , I 

What has hitherto, been fi^d of pcrfeft feet applies^ Jn like maB^ 
ner, to imperfeSb ones ; of which many examples will incidencallv 
pffer themfelves. But, before I quit this part of my fubjeft, it will 
be convenient to obd^e, that the fituatipn of a foo^ often determines 
Its fpecies. The mind, after a train pf fimilar imprellioqs, naturally 
continues tp purfue them, aiad, qnder their in^uence, tp overcome 
fmall pccafional differences; M^ence it is, that the fimikir feet, of 
which verfe mpfUy cooliftsy often reduce others to a conformity with 
them, llius, the monofyllabic foot in the fQlIowiog Ime is rcckQfie4 
of the di^llabic fpecies^ 
• 

Reft * Ids mor • tals toil ftnr tioueht. 

\ X \ ^ \ . ( .1 

And that in the following of the triflyllabic. 

For he will come imfaDiit caQ-tng a -non. 

l,.i ' 1. ' ' ', I \ I III' [ 

f S«e Not* VI. 
B 2 



/ 
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Alfo dilTyllabic and tetrafyllabic feet are foupd to undergo the Uk^ 
accommodation i as in example. 



With a reasoning the court coddne-ver con-demn. 

II I I I I I I I t I J 



My banks they are far-niih'd with 

» ! U I I L 



Whofe murmurs in - vite one to 

< I I I I I I 



*^^ Ht- tie more fleep & a 

I I I I I M 



Thus he waAes half his days Sc his 

» ' I ' 1 I I i 



bees» 



deep* 



lit . tie more flumbcr :" 

I I I i f 



hours without num'^n 
M I 1 I 



As moreover no defcription of vcrfe is compofecL of feet exceeding 
three fyllablcs, it follows, that imperfeft feet are confined within the 
fame limits ! or, what comes to the fame thing, Aat monofyllabic 
feet are thofe only, which are compaon l?oth to profe aqd vcrfe ; and 
that imperfcft triflyllabics, which are the only remaining ones, arc 
peculiar to the latter. It is indeed to be allowed, that a very nice 
attention to the quantity of fyllables will diicavcr 4:ciU4n all forts 
of feet : as, for example, ia the fcilowiog* 
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, It is fcarce - ly crc-cfi-ble to what de-gree. 

j i I I I I I n I III L 

And o*er the darjc her fil - vqr tam - tie threw# 

■ I •. I . ■ I ■ I . I 

But this great nicety is quite unneccffary, and fuch feet arc not pro- 
perly imperfeft, 

I now come to notice fome other feet, differing from the foregoing 
only in certain accidental variations, altogether peculiar to verfe ; 
which, for the better expreffion of the thoughts, or fentimentf, 
requires us to utter certain accented fyOables fhort, wi certain 
unaccented fylUbles long: and, as it will be ufeful to diftinguifli thefc 
fyllables from the generality of fhort and long, I (hall call them 
accelerated and retarded. Though fuch, however, be their proper 
chara&er, they do not always caufe the feet, in which they occur, 
to vary from the common ftandard of equality j the only cafes of this 
fort being iimply thofe, in which the quantity of other accompanying 
fyllables allows either too much or too little room for their reception* 
I fhall not therefore, for exception? of fo obvious a nature, make 
any forrefpondent variation in the divifions of my annexed fcale; but, 
marking every foot alike equal, (hall leave the portions beneath thefc 
fyllables of fuch lengths, as they may happen to be left by my ufual 
attention to others. That, however, the reader may not miftake 
the apparent for the real illaftration of their quantities, I ihall fignify 
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their excefs or deficiency by the coamKni typographical marks of Ions 
and ihort : vi^. ~ for a Ipog, and ^ for 9 Ihort fyUahIc* 

The feet to which I hs^ve alhided are as fblk>w$« 

ift. Short fief J which are formed by acfeleratiqn, aqd their wholo 
duration thereby cUmiiltflied : as in example. 

T! . d. TC . ri. Tt . n - ti. 

i. ■ f ! U I . ■ I «^c. 

tdly* Im^firtj which are formed by retankdoiH wd dieir wMe 
dimuioQ thereby increafed : as in ei^ample. 

Tum-t5m. Tom - tum. Turn •ti«> turn* * 

i . I ! L_l I . ■ t «^- 

• 3dly. Invertidfeeij which are fo formed by the concurrence <^ 
both accelerated and retarded fytlables as to leave their whole dtb* 
ration unaltered : as in example. 

Ti - turn. Ti • ti - turn. 

Lj I It . I 

4thly. Mixed feei^ which are fo formed by the occurrence of flidrt 

and retarded fyllables as to leave their whole duration unaltered : a^ 

in example* 

Tum-ti-tum. 

I ■! I 
* See Note VII. 
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^ee't of this fort mtift contain u leaft thiree fyUal^es. 

^ The parncufai: fyfiablei 6f pwfafc nttelaiice, which the Taws oF 
Verfe bring under the circumftanccs of acceleration and retardationt 
Will appear from the jPoUoWik^ remarks; 

id. That there are in hA two fdrts of accents ; that is to fay, 
Ilrong and weak^ as iii the ifbllowing vfordsj , /a tisjy\ focCetyy 
ratio cmatm ; and that of thcfe the ftrOng only are ufed to mark 
the feet in proife, whereas the weak arc often fo ufed in Terfc, and 
arte therein accelerated fyllables : as in example. 

iProfe. 

/Un-iMsi- bcr'd ifaach • cs wa-vinginthe blail. 
\ I I J t J 1 I I I ,1 

Verfc* 
UD*imai^faer'4 bcaadi « «t vt% » viog ta the Utfl. 

i I .- I . I 1 I. I I 1..-^. 

adly. That two monofyllabic feet *ever occur; together iik vcrfc ; 
but that one cS^thc other of what in profe are two fuch feet, becomes 
m vcrfc a retarded lyllablc : as in the following examples. 
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Profe. 
And all their leaTCS fait flat -ter- tog all at onddi 

iJ lJ lJ I .,. I .1 'I 'I - ^ 

Verfc. 

And all their leaves fall flut- ter •iog all at once. 
. I I I ■ I ■ ■ I ■ I ! 

Cowper'i Tq/ii B. I* 

Profe. 
Bow'd their ftlff ncdcs, load- en with (tor - my tlafts. 

i . I ■ I ■ I ■■ I ■ ■ I. 1 I 

Verfe. 

Bow'd their flTff necks^ Joad-en with ftormy Wafts. 

I f I I . I ». I . I . 1 

Milton's PdraiRfif Lo/I, B. IV. 1. 418, 

1 know not, in this cafe, any general rule for determining the re- 
tarded fyllable. Sometimes it is the Icfs important word, as in the 
foregoing examples } and fcnnetimes it is decided by the t€Qor of the 
metre, as in the following. 

Profe. 
Rocks, cares, lakes^ fens, 

I 'I .1 .1 . 1 

bo«, <lens« aad fliades of death. 

Ill 1 1 1 1 1 1 
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Vcrfc. 
koi^ks, tatet, iSkei, fens, b5g9, dcn»t and fliade§ of death. 

r,i ... i. I ., L. J , I I lJ I 

jdly. That what is in pfofc a fingle monofyllabic foot, fuccceding 
a foot of more than two fyllabfes, becomes in verfe, according to 
the place of the preceding weak accent, the retarded fyllable of a 
diflyllabic pr longer inverted foot : as in the following examples* 

Profe. • 

The powers of &ii-cy and firong thought are theirs. 

U lJ L-J I i I 1 I > 

Verfe. 

The powers of fan ^ cy and ftrong thought are theirs. i 

i- I t I I ' I I I ! I y 

Co^stfper'i Tajk^ B. 1% 

Profc. 
Nor pa-la^Ces Qor e » ren cham - bers icap'd» C ^ 
« I I .1 I I I I I i I 

■Bdtfae knd fttnk, fo numerotttwasthe fry. 

U — I , I I I I I M I I , I 
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Vcrfe. 
Nor pa . la • ces nor e - ven ' cham - bers feap'd, 
iJ ■ I ■ I ■ I ■ I 

And the land flank, fo nu-me-roos wSs the fry. 

Uii I I I I I I I I I f 

Cdwfer's Tajk, B. It. 

From l^^hat has been now faid, the reader will, I tf uft, perceive 
the feveral fteps to be taken, in order to analyfe, or, as it is called, 
fcan, any portion either of verfe or profe; as, however, the clear- 
nefs of this whote work depends on their being well illuftrated, I 
fhall, as follows, annex them more particularly* 

Firft let him, if the paflagc be profe, mark out all the ftrong 
accents by equal fpaces, which will indicate the feet ; thus : 

Un - numbered branches waying in the blafl» 



and all their Icares feft fluttering all at once* 

II I I I L— 



Then let him divide thefe fpaces into equal parts, according to the 
number of their included fyllables, which will nearly indicate their 
quantities; thus: 
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Un - nmn - ber'd branch - es wairing in the blaft^ 

1 I I I > I I I I i I 

and all their leaves faft flut-ter-iog all at once. 

. I ■ I ■ I ■ I . ■ I, . I . 

Or, if he would cxprcfs their quantities more accurately, let hiqi 
increafc thofe of the longer fyllables, and proportionably diminifh 
thofe of the ihorter ; thus : 

Un - num - ber'd branch - es way-ing inthe blafi^ 



and all their leaves faft flat • ter - ing all at onoe. 

■ I.I . I ■ I ■ . I ■ I . ■ 

But, if the pafikge be vcrfe, let him comprize two immediate 
accents within one foot, and mark out all the others, whether ftrong 
or weak, into equal feet j thus : 

Un - numbered branches waving in the bkft, 

I I I II "- 

And all their leaves fail flattering all at once« 



Then let him diftinguifh the accelerated and retarded fyllables <^ 
fliort and long feet by the marks already fpccificd j thus : 

c 2 
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Un - mnnber*i hrmshm wwmg tm the bh& 

_j i.„ I . 1 _i__ 

And all their leayet fift intterinff all at once* 

• 1 It * 



And laftly, let him, as before dircfted, exprefe the quantities of all 
the remaining fyllables, both of thefe and other feet, accordiog to 
their proportions ; thus : 

Un - num - bcr*d branch - cs wa - ving to the Ua(l» 

ij i I > \ I I 1 1 f 

And all their leaves faft flut-ter •!«? all at once. 

I I I I , 1,1 I I I t I > 

And thus, the fevcral properties of fyllablcs being accurately re* 
pre&nted, all the other parts and properties of netre, will, as hang 
compofed of fyllables, be more eaiily explaiaed and uiideHtood. 

The time, or quantity, of grammatical flops, is independent of 
that of the fyllables. In fhort, the primary marks of metre are the 
accents: and, though the equidiftant fucccffion of thefe may be 
occafionally interrupted, by the too great number of included fyl* 
lables, by accelerations and retardations, by grammatical (lops, or 
by whatever other caufes j ftill the mind, by a natural propenfity to 
order^ always confiders them as equidiilant; and thereby applies 
them as an intermediate flandard, to which it refers^ aud by which 
it me^fures, every lefs and greater portioot 
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CHAP. n. 



• OF LINES. 

Lines arc compofed of feet ; and, according to the aumber of 
their feet, which in our language is from two to ilx, are divided into 
bipeds^ trifeds^ tetrapeds^ pentapeds^ and bexapeds. 

lines are diftinguiihed three ways, as foHows* 

I ft By a ftop^ dr pa^fe, required by fome decided member of the 
fcnfe i and fignified by fome grammatical mark, fach as a comma, 
femicolon, &c« 

2dly. By a ftop, or paufe, of fufpenfion, breaking in upon the 
grammatical fenfe. 

Of thefe, however, the firft, or grammatical mode of diilinftion, is 
the moft obvious, and in general the beft. As aft meafures are 
dcfigned for the better cxprelfion of the fenfe/thc feveral members 
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of both fliould in general coincide ; and hence, notwithftanding the 
high authority which recommends it, I do not greatly approve the 
praftice of drawing out the fenfe varioufly from one vcrfe into 
another : * a praftice, by which the i^unpibers and fentiments appear 
to be, as it were, at crofs purpofes. But, as a fufpenfion of th^ 
grammatical conftruftion will, inflead of injuring the fenfe, fometimes 
ferve to enforce it more ftrongly, fufficient room is hereby left for 
the fecond, or fufpended mode of diftinftipn j as in tly following liiie 
of Milton. 

Myfelf I then perus'd, and, limb by limb, 

Survey 'd ; and fometimes walk'd, and fometimes ran. 

Par. Lofl. B- VIII. 1. 267, 

Where the fufpenfion marks the line to end with the words ** limb 
by limb," without effefting a. decifion in the fenfe ; and fo is very 
cxprcffive of fomething flow and gradual in the idea expefted to 
complete it : that is, the flownefs of \Sxzfurvey mentioned afterwards^ 
But, without fuch fufpenfion, and according to grammatical divifion, 
the lines would run more rapidly, and therefore Icfs cxpreffively, 
t^us: 

Myfelf I then penis'd. 

And, limb by limb, furvey'd ; 

•And fometimes wulk'd, and fomedmes ranj 

♦ Preface to Milton*$ Paradif? I*oftf 
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)^th grailiinatical and fufpcnfive paufes are annexed to all forts of 
lines, whether otkcrwife diftinguifhed or not. The* fufpenfive paufe 
has its bcft cffcft, where the metre will not divide readily or agree- 
ably into any othier lines than thofe intended y as is the cafe in the 
following examples. 

And over them triumphant Death his dart 
Shooky but delay'd to ilrike, though oft invok'd. 

. Par. Loft. B. XI. !• 192. 

Mean while the ibuth wind rofe, and with black wings 
Wide hovering, all the clouds together drove." 

Ihid. 1. 739. 

3dly. By their termination, or the formation of a different foot 
in the traofition from one line to another ; which foot is, in iambics^ 
a trlifyllabic; in trochaics, a monofyllabic; and, in triflyllabics, a 
diffyllabic or monofyllabic : as follows. 

Ti-tum ti - turn ti - tum-ti, 

il I ! \ I ■ ■ 



TI - turn ti - turn ti - tum-tx. 

. I . I ■ I I . 
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Turn • ti tMiB - li tuaitf 



Ti-tam-ti ti-tam-ti d - tum, 

Tt-tam-d d-tum-d d - turn. 
» I U-.J t ;, , I r I,,,.. I 

Tum-d-t4 tum-d - d tum> 

f . ■ I . . I . i 

'turn -d-d turn -d-d tam^ 

I I 'I 

Feet being the proximate parts of lines, it follows, that tfeerc ar'c> 
under each denomination, as many fpccics of lines as there arc dif-^ 
ferent forts of feet, or mixtures of feet. Thofe, however, which ^ 
occur in verfe, confift only of dilTyllabic and triffyllabrc, with the 
occafional mixture of other, rarely ex^eecKng letnfyllabie, feet ; and 
are, according to the total abfence of mixture, or to the. degree of 
it obtaining in them, divifiblc into the two claffi^s ci pure and mixed: 
the former admitting a diiferem foot in the lafE tJacQ only, and the 
latter in one or more of the preceding alfo* 



/ 
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iy( &efe, ttfliali'tiow give examples, tyixx^ding fitxHn tlie fiidfteQ; 
to the longeft J feft apprising the reader of three thmgs* 

I ft. That feme lines, according to their coliftituent or terminating 
feet, being more agreeable to the gediUsdf our language than odicrs^ 
I Stall arrange them in the order.of their merit : that k, diffylh^iks 
iKiforc triflyUabics, iambics 'before ttoohslics, and Itses ending .00 
accented before lines ending on unaccented fyllables. •Of the two 
laft mentioned fpecies, the former jire termed ^^i^fe^M^K^, and the 
latter dwble-ending lines.* 

adly. That a few remarks, confined to the prefcnt paragraph, 
will fuffice for ailapcftk* and dailies; the former differing litdc 
from amphibrachics, and the ktter being of all lines the lead 
pleafing. Some critics, indeed, attribute grfeater force, or vigor, to 
anapefts than to amphibrachs; but the diverCty will, I believe, be 
oftener found in the expreffion of the words than of the metre. 
What difference, for inftance, isobfervable in the cfk&.% of the two 
following lines ? 

What na-ture, a - las! has de - ny*d 
I ! I ' 'I ' » ll ' 

To the de • li - cate growth of our iflc, 

M I I I ^1 I I H I 

♦ See Note VIIL 
D 
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This ilmilarity is eaiily accounted for. An initial difference has z 
weaker effeA than a final i becaufe the beginning of a line leaves a 
more remote, and therefore lefs, impreilion on the ear than its ending. 

3dly. That two lines are confidered as ifochronous, or of equal 
lengths, with reference to their general denominations of bipeds, 
tripeds, &c. and without regard to any accidental inequalities re* 
fulting from their confecution or arrangement. Thus, I call the two 
following lines ifochronous, though one exceeds the other by a whole 
foot. 

Ti - torn ti - turn ti - torn d, 

. I . I ■ I ■ I 

Turn - ti torn - ti turn. 

L_j L_] \ I 



But to proceed to the promifed examples, of which pure lines 
occur firft in order. 

BIPEOS. 
Single-ending iambicf^ 

tVhat place is here! 



What fcenes ap - pear I 
Ul L 
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A doubIe*eiidiiig iambic. 

How fair the morniiig I 

.1 ill. 

Single-ending trochaic^* 
Tu - nralt ceafc, 

I ■ 1 U 

Sink to peace. 

1 . i . i 

Double-ending trochaics. 
On a moon • t^un, 

I ■ I . ■ 1 

By a fonn - taia. 

I I I I I 

Single-ending amphibrachics. 

Re - mcra-bcr the poor, 

L I ill 4 

- Who harcUhips en - dure. • 

lJ llJ I 

• See Note IX. 
D 2 
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Ht>w diamii^the jrof-pe^l 
I.I. Ill M 

But all thefe are fo fliort, and comprehend fo little, that they are 
held in very little eftimation. The iaiiibic tints arc the bcft of them. 

TRIPEDS. 
Single-effidin^ iaiiMes. 

In pla - ces far or near, 

._! I L lI . 



Or fa - mous or ob - fcurc. * 

. I '.^ 1 ■ t. . 

A doubk-onding iambic. 
Our h^DPW iRT Mnf - er te-guifli. t 

. . I . I ■ I . ■ 

Single-ending trochaics. 

War - blr out the dty. 

I .I ■ I ■ i 

* See Note X, f See Note XI. 
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A douisJerendii^ trochak. 

When our hearts arc mourn -ing^ 

i ■ I . t ■ t 

dio^-(DdiBg aoipliibrachics* 

My banks tbey are fur-ni(h'd with bees, 

» I . ' ' I ' I \ I 

Whole murmurs in - vite one to deep* 
^ I » ' I ' ' I « 

A double-ending amphibrachic. 

When ter - ri - ble tem-pefts af- (ail us* 
I I I I f I f f I J 

TET5APEDS, 
Sbgle-ending iambics* 
T0 hear the lark be-gia his flighty 

U U ill I , 

And fing - ing (tar - tie the doll night. 

Double-ending iambics* 

Sweet bird» that flinn'ft the noife of fol-Ivt 

L_J U I I • I I I I 

Moft mu - (1 - cal moil - me - Ian - choly, 

! I I I I I I I I, f 
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Single-ending trochaics. 

Reft - lefs mor - tals toil for nought, 



± 



Blifs in vain from earth is fought. 

I U ■ I .1 ■ I 

Double-ending trochaics. 

Straight mine eye hath caught new plea - (uret. 

1 I I 1 ! ■ 1 ■ I 

Whilft the land - fcape round it mea • furca, ♦ 

i U I \ ■ 1 ■ I 

Single-ending amphibrachics. 

A - broad in the mea-dows' to fee the young Iambs* 
I I I I I 1 I I i I I I 

Runfporting a - bout by the fide of their dams* 
I I I I I 1 i I I I I I 



A donble-cnding amphibrachic. 

Then 1*11 not be proud of my youth or my beau-ty. 

I ill U I I I I I 

« See Note XII. 
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PENTAPEDS. 
Single'-ending iambics. 



An- p» - 

1 1 1 


rent queen 


nn - TcU'd her peer - lefi 

1 1 1 


light, 
1 1 


And o'er 
. 1 


the dark 

. 1 


her fil - rer man • tie 

II 1 .. 


threw.* 
1 I 



A double-ending iambic. 
And pi - 008 awe, that ftar'd to have of - fend-ed. f 

1 I .1 I I I I . I I ■ 

Single-ending trochaics. 
1 • die af - ter din - net in his chair, 

I ■ I I I ■ I I I ■ I 

Sat a far - mer, rud - dv, fat^ and fair. 

1 ■ I I I ■ . I ■ I .1 

Double-ending trochaics. 
All that walk on foot or ride in cha - riots, 

I I I I ! I \ j I . I 

An that dwell in pa - la - c^s or gar - rets. 

1 I I t I \ ! I I ■ 1 

Iambic pentapeds are otherwife called heroics. 

• See Note XIIL f See Note XIVw 
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•HEXAPEtoS. 
A finale-ending ianibre. 

Thomgh reft-krs flffl ihem -lelTes, k lul « liog intir - ftof maHe. * 
lJ I ! lJ J_l J J 1^ ! .—I 



A doublc-cnding iambic. . 

With free -dom by my fide, «ttl feft -^'d mc! - Ian « cho - ly^ 

« I 1 I lJ « I 1,1 I Lj I 



Bcfides the more obvious degrees of eftimation, in whieh tbefe 
lines are held, depending, as already noticed, on their diverfity of 
ftrufture, others fufficiently bbfenrabk occur alfo between lines dif- 
fering only in length; for which I fhall attempt toaccount.as follows^ 
The charafter of a line is fixed and determinate in proportion to its 
length, every fucceeding foot adding fo much to former imprcffions. 
Hence double^nding iambics of three feet are more pleafing than 
thofc of greater length, the contraft of the laft foot being lefs in 
diem ; and hence alfo trochaics of three aad ifoar £tc% are more 
pleafing than thofe of greater length, as appearing k& oppofite to 
the genius of our language. An impreffion of .a jdiverfc natiire 
appeafslefsifb after a few fimilar ones, than.after many.;, and .what is 
nnpleafant becomes lefs fo from being porticmed.om, in. finallxjoin- 

• See Note XV. 
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lUies ; for which reafon it frequently happens, that the very fame 
feet which arc difagreeable wherj ^ponlidcred as a finglc line, beccxne 
agreeable when confidered as two. 

An exception, however, occurs to this reafoning, which is, that 
trochaic tetrapeds are more pleafing than correfponding tripeds. But 
this refults from an accidental coincidence of charafter between tror 
chaics and tetrapeds, which depends, as I conceive, on the following 
principles. A ftrong impreJlfion after a weak one excites ftrong ideas ; 
and a weak imprefSon after a ftrong one, weak ideas. Again, a 
finglc impreilion, from being nnexpefVed, and therefore caufmg fur- 
prife, and its ideal recurrence in every odd impreiEon of a feries, is 
ftrong ; and a fecond fimilar impreiHon, from being expelled, and 
therefore caufmg no furprife, and its ideal recurrence in every even 
imprejQion of a feries, is comparatively weak. Hence iambics and 
trochaics, from the order of their ftrong and Weak, that is their 
accented and unaccented fyllables, and hence tripeds and tetrapeds, 
from the odd or even impreffion of their terminating feet, pofiefs 
rcfpe&ively thefc oppofitc charafters ; from which coincidence be- 
tween trochaics and tetrapeds, trochaic tetrapeds are rendered more 
pleafing than correfponding tripeds. From the fame principles it 
follows, that all forts of iambic tripeds are more pleafing than cor- 
refponding tetrapeds ; and this, in fome degree, appears to be the 
cafe J but iambics being, of all feet, the moft conformable to our 
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language, fuch gradations of excelleQce between particular lines are 
teeordinglj rendered lefs perceptible. 

Another exception is^ that Alexandrines^ though confifting of 
kmbics, arc at prcfent never ufed by themfehrcs ; but are only intro- 
^ced to diveHify other lines. The cauie of this appears to be, that 
an Alexandrine is a compound Kne, being formed of two tripedsj 
&us: 

Though r«ft-lefs iUtt th^m-^Ivest t W -» iiof rmt • mot n»df« 

jwJ.W - ^ ' u\ im >, lt . - >. ' ,i i I ■■ In t l . II 1 1 1 I nu l l a m l iii lr | 

Or thus.: 

Bnt hx is caft the dif - t^^ (pin - ning • vlieeli and loom. 



I 



' ■ il l I I ■ 1 ■ w jj 



Bid. 

It is indeed trui^ thai aO^ die lon|s<» linct are compoCsi of iioitev 
ones } thus,, a tetraped cm be variciijifly coaq^ofed^f two bipeds, ami 
a peQtaped of a biped and triped, &c. But, in aii thcfe cafes, t&0 
icveral lines conneft with equal unity of effiifir. Not fo the Alex* 
andrinc. An bexaped may be formed either of tfasc bipeds or two 
tripeds ; but a$) in the former dp thefe ca&s, the two firft or laft 
bipeds commonly unite into a tetrs^ed, the third wiU, from its fhort^ 
ncfs, appear weak and detached : as in the following, examples. 
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O do my eyet mif*r& - pr« - ft«t? Qm Uiil be be? 

I I L.I lJ — — I I . . ^JL .»■!,, I 

Mibm^s Sam. Agtm. 1. xi^. 
SoakeS) ad ^ dtf9> . toftds^ eack loath - fbme crea - turet crawls a • round. 

; I ■ I ; I \ ! ■ I ' ' i 

Hence, to' avoid this faulty ftrufhire, an Alexandrine mud have a 
marked paufe in the middle ; and, thys appearing uniformly difunited, 
it would be better written io likewiie. 

An Alexandrine has its beft efie£i: at the conclufion of a ftanza* 

Examples of mixed lines are now to be given; but, as the mixttux 
of diflerent feet is more ufed In diflyllabics i\Ml in tri&yU^bics, 
more in iaffibics f&afi ill ffoehaic^ ^d m^ ot ^ tn herdtesy h is 
judged, tbift it l»fll be ftifficient to^ givcf examples In fltis kft men- 
tioned fpccier only* 

Examples of a triflyllabic in the place of the firft foot. 
' Alf tvfBir tpv w • ftnUf or iHbk dxr • flj^ wsi cot 

I I iiiiMinlrii ' ■ iiimiil \nmim iii I i ii mm ■! tn Bun laniiiif J 

1 ^ 
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Shot pa - nd • lei to the earth hit dew • y ray. 

1 1 I I I 'I .1.1. 

Par. Loft. B. V. 1. 141. 



or kine^ 

! ^1 

Or dai-ry, each ru - ral fight, each ru - ral found. 
« I - M I i I I I I I J 

fhui.'B.lX:l.4St. 

An iambic line, of which the firft foot is a triffyllabic or tetra* 
fyllabic, allows fomctimcs the omiflion of its initial unaccented 
fyllable ; as follows : 

A ftar not fecn be - fore in heav'n ap - pear - ing, 

U 'I 'I . I \ \ ^_l 

Gui - ded the wife - men thi - ther from the eaft. 

J M I .1.1 U ! 

Far. Reg. B. 1. 1. 249* 

And o - Ter th^m tri - am - pbant Death his dart 
Shook, bnt de - lay'd to ftrike, though oft in - vok'd. 

» I M I . 1 .T.I I 

Par. Loji. B, XI. L 492. 
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One ftiah ex - cept, the on - ly fbn of light 

■ 1 ■ I I I 1 \ I \ . 

In a dark age, a - gauift ex - am - pie good. 

i I M I ill I \ I ! 

Par. Loft. B. XL 1. 809. 

Since firft her si - lu - ta - tion heard, with thoughts 

. I ■ \ \ \ ■ I ■ I ^1 

Meek-ly com-pos'd, a • wait - ed thi^ fol - fill -ing: 

I I III I I I I I III 

The while Par. Reg. B. II. 1. 108. 



Examples of a triflyllabic in the place of the fecond foot. 

Pour forth their po - pu - lous youth a - boiit the hive- 

. I ■ I ■ . I ■ I ■ I ■ 

Par. Loft. B. I. L 77a 



.... in thofe hearts 

I -1 

Love ^ fin - li - bi - di - nous reignM, nor jea - lou - ff 

■ 1 . I . I I ■ I ■ ! .. 

Was underftood, /W</. B. V. 1. 449. 
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I ■ I .r 

Th^r gocU ri • di - cu - lous 2a4 thcm^elTcs pSft fioine. 

U I I I I, I U J . 

Par. Rig. B. IV. 1. 342. 

Examples of a triflyllabic in the place of the third foot. 

I I I 

Ta fet him - felf in glo - ry a - bove Us peers. 

1 f . r , f , I r . t 

P«r. JL£/f. B. L 1. 39* 

Newton^ in a note on this line, makes a diftin£tion between the 
eliiion, or cutting off, of a Towel at the end of a word, when die next 
begins with a vowet, and the pronouncing of a word of two fyUables 
as one fyHable er two fliort ones. Of fiich elifioas, he (with. Addiiba 
and feveral^ others) confiders the y in the above word •• gtery*^as an 
infbace \ and, as inftances of contrafted fyllables, he pdnts out thoie 
m the words Jpirit^ ruin^ rioty^eafon^ higbejl^ &c* But this, in faS, 
is a diftinftion without a difference, fuch vowels being never a^allr 
cut off in good reading. 

To fet him - felf in gloi' a - boTe ^ s^en., 

> L . I I 1 I — lJ uj 1 

would be a very uncoudi recitation. 
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83 he 

. 1 


tiritb 
t J 


- 1 


. dil.ty and 
1 . . 1 


la.bor 

1 


liard 


,1 


Ifov'd on, 

u. 


with 

< 1 


dif-fi 

r 


- cul-ty and 

1 , , 1 


la >^ bor 
1 


he. 


-1 



Par. lo/l. fi. IL 1. iQSi & a. 
he fiiv 

I . 



The whole eirih fiU'd with ▼! - o-lenceand all flefli 

lJ lJ I j 1,1 It ! I 

CoMxmdng each their way* Hut. B. XI* L 888, 

u 



,*••,••• on earth left knowni 

I I 

Where glo - rjf k falft -gk>-nr»«t.tri*bo-ted 

1 1 I 1 1 I I I I I I , 

Toihinp*^ .^onont .•• /^*r; Ay* B. IIL 1. ^w 

lJ 



Thrt day win bS re-marit « a - bb la oiy life. 

'1 ■ i . I ' . 1 .1 

Sam. 4gon. 1* 1388* 
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Examples of a triflyllabic in the place of the fourth foot* 

• » • thoa didft not doom 

I ( 

So ftrid - ly, but much more to pi - ty in - cKnc, 

U I I ■ I ■ I ■ . I 

Par. Loft. B, III. 1. 40Z. 
. ^ of him thou art* 

! I 

His flcfli, his bone ; to give thee be - iog I lent, 

■ I.I . I ■ I I I I 

Out of my fide Ibid, B. IV. 1. 483, 

u 

who fhall go 

I ^1 

Be - fore them in a cloud and pil - lar of fire, 
■I.I Li_ I I I ■ I I 

By day a cloud, by night a pil - lar of fire. 

1 I I I lJ t I I I I 1 

Ihld, B. XII. 1. 202 & 3. 

Examples of a triiTyllabic in the place of the laft foot. 

There are three ways in which this may happen. The firft Is 
when the next line begins with two unaccented fyllables, as follows : 
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that dxf, 

l_ 



Caft <mt from Ood and Uef - Ted ri - Gooy &1U 

■ I ■ i ' ' ■ J I I , ,1 

Into utter darkocft Par. LoJ. B.V.I 613. 

A tetrafyllabic foot often occurs, in like manner, between two trit 
fyllabic lines. 

«A lit - tic more flecp & a Ht -tic more flnmbcr:'* 
t I i I I i I I I I I I i 

Tbushewaftes half his days & his hours without num-ber. 
t t I I I I U I M I I ^1 

The fecond is the fimple double-ending iambic already exemplified* 

And pi • out awe> that fear'd to hare of - fend-ed* 

■ 1 ■ I U U ■ I ■ . 

The third may be called a treble-ending iambic; its clofe occupying 
either the whole of a triiTyllabic, or, if the next line begin vnth an 
unaccented fyllable, the three firft fyllables of a tetrafyllabic foot : a) 
follows. 
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For fa » £ • tudc (bme • tunes is bed fo - ci • ^^tf^ 

' < ' I ' III ! I I 1 1 

And fhort retir«meni •• ^.--^^ faw^M. B. IX« L 240. 

U 

Be-fides h5w TilC) con - temp «> ti - ble, ri - di - cu-kus, * 

I I I I ' \ \ \ I i I I 1 ' I 

u 

But it is 10 be obfcrvcd, that, if thefc three fyllablcs do not rux^ 
off very finoothly and readily, they will be apt to render the line, 
to which they belong, of a doubtful, or equivocal, nature. Thus, 
the firft line of the above might well pafs for an Alexandrine. 

For fi> - li - tude finac • tunes k beft &> • ci - e • ty* 

■ I.I, f .1:1.1 

its lad fyllaUe having a weak accent, as is the cafe in the following 
heroic. 

A - mong un - c - quals what fo - ci - e - ty« 

. I . I I I . !■ I I 

P^r. Is/?. B.Vin. 1.383. 
♦ Sec Note XVI. 
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llxanii^ ii a itk)iroff41abic in the plice of tbe &r& iooih 

»* thefe to th«ir neits 



Were fiuttk, * ib blai ^e wake - hi fti^ * m - fiale; 



She an night long Pm-.L^.B^lV.lfOt. 



Mc, me onJr, juft ob - jeft of his ire. 

■ I . I . ■ t ■ 1.1 ^1 



/2M B. X. L 93& 



This line Bently Would alter to 



Me, on - ly me, juft ob - jed of his ire. 

lJ I I ill! I I I 

khe common ittnoixed ftnidure of the heroic. But how much more 
jpathetic Milton's own reading I Let us attend to the flops which 
grammar, requires, together with the paufe, which, though it 
breaks the grammatical connexion, yet, by that very means, 
ftrongly helps and enforces the expreffion. We fliall then become 
more fenfible of the uncommon beauties of this line; which feems 
to partake ©f all the trouble and perturbation of the fpeakerj 

* See Note XVIL 
F 2 
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and even to (alter like her voice^ vrho^ as the poet tells us, ^^ ended 
weeping/* 

hUf me •'---onlyy juft oljedk of his ire^ 

To fhew befides, that Milton knew what he was writing, and that, 
if he thought proper, he could himfcif have framed it othcrwife, we 
need only turn back to line 832 of the fame book; which runs as 
follows. 

On me» me on - Ijf Us the fource and fprinff 

U lJ ^ I ■ i ■ I 



Of all corruption .... 

1—! 

a line much the fame both as to words and fentiment j but in kt 
cadence differetit, as fuppofed to proceed from a fpcaker in different 
circumftances. 

Examples of a monofyllabic in the plat:e of the fecond foot* 

And towards the gate rol - ling her bef - tial tnSxL 
» I » 1 lJ I I I I 1 t 

Par. Lofi. B. It L {75. 



..•...*. well under - flood 

L. 1 

Of £▼€> whofe eye dart-ed con - ta - gious fire. 

M I I I I I I I i I I 
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A monofyllabic foot in verfe is dircftly or immediately reprcfen- 
tativc of reft, filencc, ccflation, fufpenfion, &c. and a triffyllabic or 
longer foot of added motion, rapidity, difpatch, &c. Of thefe two 
oppofite ufes of a monofyllabic and triifyllabic foot, we have an in^* 
ftance in the line before us, where the fiery glances of Eve arc 
expreffed under the figure of darts, which are always poifed or fuf- 
|) ended in the hand before they are thrown. Remarks of a like 
nature might be made on feveral of Milton's lines here quoted, and 
on multitudes throughout his works. 

The men, though grave, ey'd them,& let their eyes 

■ I.I ■ I ■ .1 . I , 

Roye without rein ^^^^ ...» i'an Lojin B. XL L 585* 



Examples of a monofyllabic in the place of the third foot* 

«...•..•• where thj abundance wants 



J 



Par - ta - kert, and ua - crc^t falls to the ground. 

\ A I I I J_! , I 11,1 t 

7K^,B.IV.L73i. 

where (lore. 



J 



Ail (ca - Ibtis, ripe for ufe. hangs on the ftalk« 

/^w: B.V.I 313, 
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...^ firm thej migbt hai^ (boc^ 



J 



Yet fell ; re - mem - t>er9 and fear to tranfgrefi. 

i I t I » t ' » I < « I t 

Par. jLgi*. B. VI. L 91 *rf 

I do not kaaw anothci" infbnce, in whldb the iilrord and Is madtf 
to cany an accent. But with what exprcflion is it here done^ The 
fpeaker dwells tipon the mere conne^ve, and makes a paufe after it^ 
in order to excite the greater attention to bis concluding remon<< 
flrance# Such licences, however, are bold ones, and can be juftified 
only by faccefs. The more natural recitation of the line is as ft^lows^ 

Yet fell ; re-mem-ber, and fear to tranfgrefs* 

I I I I 1 i I 111 ^f 

Which, though utterly deflruftive of the raeafurc, is what a lefe 
obvious prevalency of the fenfe would require. 

To whom thus, half a - bafb'd, A -dam re- ply ^ 

I I lJ lJ t I t » I 1 

Newton, in a not^ on this line, obferves as follows. 

^ This vcrfc,** feys he, " might have been turned othcrwifc. 
To whom thus Adami half abafli'd^ reply'd. 
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aad many perhaps ^Ul think, that it rons fmoother thu$* But let 
fhc reader confider again, whether the verfc as it is in Milton, does 
pot better exprefs the ihame apd modeft confuiion of Adam/' 

The mopofyllabic foot is immediately reprefentative of the filence 
and fu(penfe produced by his bafhfulnefs, previous to his making ^ 
reply. 



The temp - ter Hood, nor had what to re • pif* 

U I . I.I I .. I . . I I I I ■ f 

Par. lUg. B. IV, 1. a, 

I have never met with a difTyllabic line conuuning z, monofyllabio 
foot in the place of the laft foot but one, lutlefs perhsips the following 
of Milton. 

Which ef ui who be • hdds the bright far-&C€ 

I ■ I I \ \ . I ■ ! . . 

Of thit ethereous mold Par, Lofi. B, VI. 1. 47 a* 

I ( 

But his annotator, Newton, confiders the laft fyllable of this line as 
accented by poetic licence, and accordingly marks it .*' jTurface" in 
his edition* A monofyllabic foot indeed has Dot a good effcA in this 
iituation. 
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It IS remarkable that, wherever a monofynabic foot occurs in a 
diflyllabic line, a triflyllabic or longer foot follows, either in the nest 
place, or in the next but one. The former is almoft conftantly the 
cafe, the latter very fcldom ; that it fometimes, however, does hap- 
pen, may be fcen by the following lines. 

On tH' - ther fide, A - dam> (bon as he heard 

■ I.I . I ■ I ■ I I 

The fatal trefpafs P^rr. Z,^. B. IX. !. 888. 

. When all a - broad was ru - mor'dy that this day 

.1 .1 ■ I ■ i . I 

Sam - fon fhould be brought forth .....m • 

■ I ■ I M I 

And alfo perhaps by the following, and others like them, of which 
Milton affords feveral inftanccs. 



for the teftimony of truth haft borne 



U - .- ni - ver-fal re - proach, far worfc to bear 

. I - ♦ I ,. I .1 .1 

Than i^<dencc Par.Lofi. B.VI. L 34. 

I I 
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And made hiin bow t5 the godt of his wiref^ 

U \ I I I I, I II I I 

Par.Re^. B.ILUiyi. 
........ he who re - ceives 



Light from a - boYe» fr6m the foun -tab of light, 

» I » » I i I > I I I I I 

No ether dodhine needs .., /^. B. IV. !• 290. 

> I 



From a note of Newton's on the firft of thefe lines, it appears to 
be bis opinion, that they fhould be thus recited ; but the following 
method is more confonant to juft pronunciation. 

for the tefUmony of troth haft borne 



IJ-ni - ver - fid re - proachi far woHe to bear 

i ' I M I I I I I I 

Than violence ..• 



And made him bow to the gods of his wires. 
lJ I I 111 U I I 



o 
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ne wn# re - ccif « 

1, 

Li|ltt from * . t>ove, from die foon • tain of li^ 
1 I III III III 


-J 


No other doArine needs , 





L-l 



and hence 1 hifer, that an accelerated fyllable fliould not follow a 
sumbiyllabic foot ; as they will more naturally unite into one foot. 

From a tri^IIabic, or longer foot, thus always following a mono* 
iyUabie, we may conclude it to be requh-ed by the car. As, from the 
iiature 6f articulate founds, the paufc on or after the fingle fyllable 
might too much weaken the meafure, it feems requifite, that the 
omiflSpn of utterance in one foot (hould be thus counterbalanced by 
the accci&on of it in another. 

Examples of lines containing two or more triiTyllabic or mono- 
fyllabic feet. 

A-bo - mi-ni- ble» oo-ut • ter-i- ble* and woiiW 
' I ' I L_J I I I.I lJ 1 

Than faUes yet iiaTC fcign'd » Par. L^. B. II. L 6%S. 
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Some tsi " ji " iai ci^ty, or left than if this frame 
1 I » » I I ! I I ! I I I 

Of heav'n were faUiDg Piv. L^. B. !!• !• 924. 

Groyesy whofe rich trees wept o - do - rout gums and bakn $ 

] \ ,1 ! I lJ 1 1 L— lJ -J 

O-thers whofe frait, - bur-nl(h'd with gold - en rind, 

ill' J lJ > t I I I I 

H^amstble A«</. B. IV* 1. 248 & 9. 

I ! 

• .•••••• bean, tigers, ounces, pards, 

\ — -^ 

Gambol'd be -fore theiti; th'on-wiel - dy e • le - phint ' 

i— J I I 1 II,! .1 ' I 1,1 ,,1 

To make them mirth ^. nULfi.lV.tus* 

.«• to give thee being I lent, 

i I 

Out #f my fide to thee» near-eft my heart, 

n I I I — ,1 I ,1 , 1 J, I, I I — -^ 

Sab-ftaatialliic iW. B..IV.1. JB4< 

tJ 

« a 
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By K-kcn»ing fpi-ri-ta - iU tocor-po-ral forms. 

lJ I I I I , I ,1 , I I ill ' t 

Par.Z£/?.B.V. 1.573. 
ere they could widd 



Out of fuch pri-lbn,thoushf|>i-rits of pu • reft light* 

I I \ [ lJ II 11 I I I I , I 

Ibid. B. VIA. 660. 



her other part 

I I 

Still )u - mi • nous by his ray. What if that light 

i I I I I I I I I I I I I 

Sent from her ..«.....^ /^. B. VIIL L xjjO. 

u 

O mi - te - ra-Ue of hap-py! is this Ihc end 
! I ■ I I I I I I \ I J I I 

Of tlus new glorioiis world .*•• b»*. lUcL B. X. I. 720. 

u 



»•»•.••• in fign 

I I 

Of for - taw na • (agn'd and hfi-au<G-a> tioa meek. 

' I ■ ' I . i ■ ■ I I \ I 

IUd.B.X*Ljosz. 
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Of worth, of ho - ndf, glo • ly, and po - pu - lar praifc; 
» i ' I I I I 1 I I I I I 

Par. Reg. B. II, 1. 227. 

(lurdieft oaks 

I I 

Bow'd their (iTiT oecks, load - en with flor - my . blafts. 

\ \ III I I III I I ^1 

Ibtd. B. IV. 1. 418. 

Examples of lines contaioiog tetrafyllablc feet* 

her aid 

I 1 

Time-Jy in-ter - po • fes, and her month - ly round 
> f I M I I I I I I I I 

Sidlendmg P^rr. Z^. B. III. K 728* 



• ••. — . was iet 

I I 

His mir • ror, with full face borrowing her light 

I J I Lj I I I I .l,.l I I 

Fromhim /(«& B. VII. 1. 377. 

iJ 
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fut bag* of boliti 

I . 1 

Waliowhig un • weii • dj> e • iior • moos tn their gait* 
' I » ' > I ' ' I 'I < I ' 

Tempeft tfie ocean ...j.^.* Pm-. Le/l.i.YU.hAit* 

u 



This Ike^ gtaduaHy decreafing in rapidity and force, admuably 
expreflcs the motion of thofe immenfe creatures, which is It firft 
quick and violent ; and then foon relapfes into that itiaJEtiviij, which 
is the ufual concomitant of great weight* 



while the t^ndt 

I -I 



Blow mui aai keen« ftiawirr^ng the .grace - &1 locki 
■ 1 ' I • ' I ' ' ' I ! L —J 



-i»«aM 



Of thefe £ur fpreadinff trees .»••«... IKd. B. X, U 10$6» 



do • 17 he re • (^uirct, and glo . ly hS re - ceiret 

iJ t i i\ ill I I 1 I . 

Pro-aScuoasiromanBadoiu fBr,1tig.ii,1H»-i,-*tj, 

iJ 
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,«....^. of koftth withio her waU 

I r 

8e-ve-9al days jcor - nejp ba3t by )fi « nus oldU 

[ J I u L.U — J , . J.L.J, .. I , I 

Par. Reg. B. HI. 1. Zfin 
the people with a ibont 

I I 



** 1 



Rift -ed the air» clamoring their god with praiie^ 

'J LI. , Lui n,jj I, J, I 1. 1 , V ,1 i 1 

5*0111. ^M.Li6a I. 

The only inftance of a pentafyllabic foot in vcHc, whi^ I ha^e 
met with, is the following, 

.•«.•.«• to uphold their (late 

1 

9f woffe tkan hof - llle deeds, v! - o-Iating the cads. 

l_| I I I I I I I I M I I 

For which /$m/. L So}» 

u 

In felcAing thefe examples of mixed lines, I have not looked out 
of Milton, the fuperiority of his verlification being fuch as to render 
this my fliorieft courfe. Indeed our verfification at large has, fincc ^ 
his time, greatly declined ; owing to a miftaken theory introduced 
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by his rhyming fucccffors : viz. that each fpccies of line (houid con- 
tain neither more nor lefs than a certain number of fyllables ; as, for 
inAance, that the heroic ihould be limited to ten* But, in pai&ng 
this general cenfure, I muft except, in a particular manner, the 
works of an exalted genius, who has revived, in a great degree, 
the variety and fpirit of our ancient Miltonic numbers. I allude 
to the late William Cowper } an author, whofe fuperior ftyle of 
verfification conftitutcs the Icaft part of the beauty and worth of his 
poems* * Though the examples already given are fuflkient for the 
purpofe, I truft it vnll not be thought other than an agreeable redun* 
dancy to add fome more limilar to them from his blank-verfe poem, 
called The Tqfi. 



in which the willows dip 

I ! 



Their pen - dent boughs, floop-ing as if to drink. 

■ I. ■ I ■ I ' ■ I ■ ' 



B.I. 



the thruflide- parts 

I I 

Scar'd, & th'of-fend • ed night - in - gale is fnute. 

.1 •■ ■ I ■ I ■ I ■ I 

RnJ. 
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they arc gone 

Gone with the re - flu • ent ware in - t5 the deep. 

I I ' I J I .1 I ■ I I , I 



I cannot call the 



And pe * ri • lous light • nings fr6m the an • gry 

lJ ! .1 I I I I r , I 



nor 



The par - ral - Ubt of yon - der lu • mi * nous 

lJ I ! lJ * III 



6i*nii-0Q8 or ftraightf n5w ra - pid and now 

I I I ! I I ul I I I 



Th^t he has toachM re - tonchMt ma^ny a long 

lJ I I — I 1 1 I I I n 



La- hor'dy & ma - ny a 
t 1 till L_ 



night par - fa'd in 
!_! L 



B.IL 



fwift 



cloods. 



B.in. 



catch 



pomt. 



flow. 



IKJ. 



Ibid. 



day 



dreamt. 



I 



Hid. 
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Ca«ta-ra£lsof d^ - cla - ma - tion than - <kr here« 

I I I I I I I I 1 I I I ^1 

B.IV. 

Time, as he pafl* - es os, has a dove's wing. 

I I III f I I III I ^1 



»...•... unimpeachable of (in 

I ! 

A - gainft the cha - ri - tics of do - mef - tic life. 

. I . I ■ ■ I .III 

IbiJ. 



m the race 

I I- 

Of the uQ - de - vi - a - tiog and punc-tu • al fan. 

I I III I I I I I I I I I 

B.VI. 



and im-mers'd 

I i 

Deep in the flood, found, when he fought it not, 
i I III I I III I I [ 

The death he had deferv'd Ihid. 

Two gods di - vide them all, Plea-fure and Gain. ' 

.J U I I ■ I ' ■ I 

mi. 
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JFrom the number and force of thcfe examples, I tnift, that I have 
fdly ihcwn the effects, ^hich fuch occafional deviations from the 
fcommon ftandard are capable of producing. They are, in fome in- 
(bnces, direftly br immediately reprefentative of the fenfe: in 
tothers, where this is not the cafe, they are almoft equally expreffive, 
and that frequently of ideas the moft oppofite j by means of fixing 
the attention t6 the part, or parts, of the line, where they occur :* 
and, even where leaft produftive of thefe effefts, their value is not 
litde in the variety and vigor, which they give to the cadence j and 
in the removal of that wearinefs, which a fcries of perpetually fimilar 
impreifions muft everoccafion to the ear. 

fiaving faid, that the mixture of different feet is more ufed in dif- 
fyllabics than in triffyllabics, more in iambics than In trochaics, and 
moft of all in heroics ; a few words endeavoring to account for this 
ptadice will perhaps be acceptable. 

ift. They are more ufed in ditfyllabics than in triffyllabics. As a 
diffyllabic line is weakened by a monofyllabic foot, fo a triffyllabic 
line is weakened by a diffyllabic, or imperfeft triffyllabic foot. Thus 
the following lines are rather disjointed. 

• See Note XVIII. 
H 2 
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With a reas'a-ing the court could ne - ver con-demn. 
I I I I I I I I I I I I 

Which a -mounts to pof- ief - fion time , out of mind. * 

1,1 I U ! !_! I ' ' t » 

Ihld. 

Whence it follows, that tetrafyllabic or longer feet can alone coun- 
terbalance the deficiency ; but, thefe being of lefs ufqal occurrence, 
the mixture depending on them muft be fb likewife, 

adly. They are more ufed in iambics than in trochaics ; the ac- 
ceffion of ftrcngth derived from triffyllabic feet agreeing better with 
the bold and vigorous chara£ber of the former, than with the fmooth- 
nefs and eafe of the latter. 

3dly. They are mod of all ufed in heroics ; bccaufe, from their 
fuperior length, they poffcfs a more eftablilhed character, which 
makes them capable of fuch changes without altering their fpecific 
nature, or marring the beauty of their cadence. 



* See Note XIX. 
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CHAP. III. 



OF CLAUSES. 

OlAUSES are compofed of lines, and according to the number of 
their lines, which is moftly from two to four, are divided intQ 
set^lets^ triflets^ and quadrt^lets. * 

Claufes are diftingiulhed four ways, as follows. 

1 ft. By a flop, or paufe, required by the fenfe; which, if iti / 
component lines be fo diftinguiihed, fhould commonly be that of ^ 
larger member. 

2dly. By a (lop, or paufe, of fufpenfion ; which mode is, how- 
ever, unufual. 

3dly. By termination ; or the formation of a different line in the ' 
tranfition from ooe claufe to another : as follows. 

« See Note XX. 
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Titum titum titum titumj 
Titum titum titum ; 
Titum, &c. 

4thl7. By rhyme in varioufe pofidons; but this method being ti 
trell known, renders its exemplification unneceffary. * 

"With thcfe may be claffed other metres, which arc diftinguilhed 
iaiftet the fame manner, and diiFer from them only in extent ; as being 
iFormed from them by addition, or combination. But here it is to be 
obfervcd, that, as this combination accumulates, the proximate parts 
become fewer. The ear, like the eye, commands only to a ccrtaiii 
extent, fend feparates or unites objedls of an intermediate fize with 
inore facility than either the minute or the great. Thus in lines the 
ear can readily notice the joint or fcveral eflfcfts of five or fix proxi- 
inate parts ; but in feet and claufes attends but litde to thofe beyond 
four. Both eye and ear are alfo affeded as well by the nature as 
extent of their obje^s, the combination of fimilar parts becoming 
fooher indiftinft than of diflimilar. 

Lines being the proximate parts of claufes, it follows, that there 
are^ tmder each denomination, as many fpecies of claufe$ as there 
are lines or mixtures of lines. Thofe, however, which occur in 
veife, are much more limited in number ; and are divifible into the 
two claifes of Jimilinear and diverjilinear : that is, into claufes com* 
pofed of fimilar or different lines. 

• Sec Note XXL 
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Of fimilinear claufcs, it will be needlcfs to give any examples ; a^ 
a uniform fucccffion of fiich portions (except in rhyming verfe, where 
couplets pr quadruplets ?hiefly prevail,) is difregarded. 

Of diverfilinear claufes, pr, as they arc commonly called, Jlanzai^ 
9 great variety are ufed in our language. But, though many, they 
admit of fome addition; and, though moftly accompanied with rhyme, 
they are bvit little indebted to this ornament. Indeed, it appears 
father unaccountable, that the heroic fhould be the only form of 
verfe, which is allowed the liberty of fometimes moying without the 
fetters of rhyme; for, even waving the opinion, that any fpecies of 
yerfe, which is well fupported without it, muft yield a more refined 
pleafure tq the ear than thofe, in which it is retained, I think the 
cafes muft be very few, if any, in which the difufe of it is inad- 
miflable. But, as a few examples arc likely to have more weight 
than many arguments, I (hall accordingly offer the following* 



Come (brthy ye nymphs ! come forth^ 
FoHake your watery bowers, 
Forfake your mofly caves. 
And help rac to lament — • 

Spencer's Mourning Mufe of TbefyUt^ 1. 1. &«. 



Digitized by 



Google 



64 

O mirror of oar fickle (late. 
Since man on earth, imparallel'd ! 
The rarer thy example ftands — ^ 

Siuiujfyon. 1. i64»&e. 



80 fond are mortal men, 
Fall'n into wrath divine. 
As their own ruin on themfelres t^invite. 

IbiJ. I. t6ttf kc. 



He led me on to mightieft deeds, 
Abore the nenre of mortal ann^ 
Agaiad di' oncircumcifed our enemies. 

iKJLL6j8,&c. 



The fun to me is dark, 
And filent as the moon, 
When fhe deferts the night, 
Hid in her vacant bterlunar cave. 

IhiJ. h 86, &e« 
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Unlefs he feel wkMa 
Some fouroe of coafofamoii fron fhofft^ 
Secret refrefliinga^ which lepair hit Arengthf 

Aad fainting (puits uphold. 

Sam. Agotk^ L 66%% &c« 



While Spring (hall pour his fhow*rs as oft he wont, 
And bathe thy breathing trefles, meekeft Eve ! 

While Summer loves to fport 

Beneath thy lingeriiig light ; 

While fallow Autumn fills thy lap with leares ; 
Or Winter, yelling through the troublous air, 

AflHghts thy flirinking train, 

And rudely rends thy robes; 

So long, regardful of thy ^«iet rule. 

Shall Fancy, Friendihip, Science, fmiling Peace, 

Thy gentleft influence own, 

And love thy favorite name. 

GtilhaU OJi t9 Svemi* 
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Behold th* extended ocean, 
Whofe reflleft mafs oTwaters^ 
In moltitiiduKHis billows^ 
High foan^g) finites the iitmimts 
Of loftieft rocks» rebellowi 
Amid their winding cavernty 
Or drops *its baffled fury^ 
In ^nt expiritfg efiPortSy 
Along the unrefifUng fands» 

That fldrt the circling ihore. 



The bee in curious cells 
Her mingled fweetnefs florcs. 
And lays her numerous progeny ; 
In cradle of gayeft blooms, 
The infant fruitage fleeps, 
And ripens into Uufliing gold : 
So in a lovely form (honld dwell 
The growing virtues of a lovelier mind. 



Hither dire£^ your fteps — 

Within this mofs-clad cot, 
(Retired beneath the boughs of ipreading treeSf 

Whofe inteipoiing fliade 
Defends it from the fun's too ardent rays* 
Or tempers' threatening force, or fudden Ihow'rty 
Thaif aided by the bUfl» for entrance fhnve^) 



Digitized by 



Google 



67 

Bekold ! a calm retreat^ 
To LoTeaad FnencUMp dear, 
Nor U& liy loi^ Meditation foo^t* 

Tbey deem its ^lietnde 
Congenial to thmr fweeteft eiiergies» 
And largely prize the pleafures at affordt : 
The greatefl oft from fimple caufes iprin^. 

But, ah ! th* inviting fbene. 
When by its miftrefs grac'd. 
At once exalted and forgotten feems — - 

Sweet maid 1 whofe gentlenefi, 
Whoie modeft fenfe, whofe uaafifeaed worth, 
pelight in converfe eyery feeling heart. 
And harmonize her own in (blitude. 



Thefe lines to her, who holds. 
Within this tender breaft, 
Far more than aatore claims ; 
More than a fifter's largeft (hare 
Of trueil friendfhip, and of fbndeftlore. 

Think not a icanty fpace 
Of intenresing ^arth 
Can part united minds : 
Thou|^ I the body's ahfence prore; 
To fpirit prefent, I am ffill with thee. 

I ^ 
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Would I were aU thy kaiid^ 
WukpertUioduftrj, 
And Baturiqg colons drv/mt 
Oh ! would I wtie for thee !— ytt lift. 
If aught I fin^ defenFiag of thy ear* 

Beware, in thne beware. 
Imaginations wild. 
And Tain Opinion's dreams : 
Lo ! dark Delufion lurks behind. 
And crowds of mondrous errors fwell her train. 

All things are yanityf 
All thiogs idolatry. 
Sought for themfelves alone : 
Nor beauty, nor accoiBpli&ments, 
Nor genius* fcience, art, can make thee bleft. 

Learn then humility^ 
Learn to deny thyfelf. 
Learn to take up thy crofs ; 
And, following in a Saviour's iteps, 
Thou'lt find the path of wifdom and of peace. 
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Perhaps the pra6ticc of drawing out the fcofe fixwn one line into 
anothePp before cenfurcd, is what has chiefly prevented the fuccclii 
of the lew attempts^ which have been made towards a more general 
kHroduAion of blank verfe ; this impropriety, through the preva* 
Icsce of cullom, being rendered lefs obvious in blank heroic verfe 
than in any other. On this account the greater part of Milton's 
chorufes, and of Collins's Ode to Evening, are^ I think, lefs agree* 
aUe than the paflages here quoted from them. But to return—^ 

it is pdfible, by a regular procefs, to difcover a multiplicity of 
iffienhk ftanzas : that is to iay,. as f<^ow^ , 

ift. By fcnimtations of all the different lines already exemplified^ 
twio and two, three and three, &c. 

adly. By repeating one or more of the lines forming ftanzas of the 
foregoing deicription. 

3dly. By various combinations of two or more ftanzas belongbg to 
either or both of the foregoing defcriptions. 

The beauties or defeats of thefe ftanzas will, in their various de« 
g^es^ depend on the properties of their conftituent lines, and the 
effe^, which, according to their mode of arrangement, they will 
have on one another. Thus, fome lines are more and others lefs 
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agreeable to the genius of our language : fome lines have a fmoothy 
and others a rough or broken tranfition from one to another : fome 
lines have too much and others too little fimilarity: fome lines^ 
4rom their flowing ftru^hire, are beft adapted to the preceding parts 
of a ftanza ; others, from their decifion, to its clofe ; and others^ 
from their middle chara6ler, alike to either. This fubje£b, however^ 
on account of its intricacy, I (hall not purfue farther than to 
obferve in general, that a flanza fhould have a ihnple and uniform 
ttk&y lines of one kind or chara£ter being made to predominate, 
and others introduced only for variety j tlu^t its clofe, in particular^ 
fhould confifl of fuch lii^s only as are moft agreeable, and fhould 
give to the whole a graceful and finifhed effed. Minuter obfervations 
would perhaps be ufelefs, as their extent and application mufl, for 
the moft part, depend upon a writer-s own tafte rdfpe£ting the 
feveral cafes of metre, language, and fei)tin)ents, that may come 
before him. * 

Stanzas are ufed three ways. Firft, where the flanzas are all 
fimilar ; fecondly, where they are all diflFerent ; and thirdly, where 
both fimilar and different are brought together, and arranged ac- 
cording to a certain plan. Of this laft defcription, there is a par- 
ticular form, called Pindaric, from being that mofUy ufed by Pindar, 
and is as follows. The whole number of flanzas is contrived to be 

» See Note XXII. 
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a multiple of thr^ee, or to be coinpofed of what are called ternaries; 
of wbkh every two firft are fimUar, and every third different from 
them, but fimilar to one another. As, however, other forms feem 
to be equally admiifible, I (hall venture the following as a blanK 
terfe example. 

I. I. 

A mighty wind overflows the hlUs, 
And poors its current down the vale «-• 
How yonder mafly foreft (loops 

Beneath its fury I 
Aodf lo ! on the indignant main^ 
What agitation of its wayet ; 
Or tolEng high their foamy heads^ 
Or daihing 'gainft the fhore. 



1.1. 

Onward in billowy gufts, 
Th* imperious tempeft mfitefy 
And aught its force withftanding fiercely aflkik : 
Of mingled (fa*ife the clamorous foices rife» 
Andy b rude peals, inrade th' alarmed ear. 
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II. I. 

But, npwird turn*d^ th' adminAg ey« 
Far other profpe£k meditates : 
The moofit fak* governefe of night» 

Walking in brightnefs ; 
Andy fcatter'd o'er the vaft expanfe^ 
Th* innumerous multitude of ftars — 
With what calm afpedb they appear 
To view the dona below. 

II. t. 

While mufing o'er both fcencs, 
While thus both fcencs contrafling. 
My fervent fpirit ejaculates, "Oh! ^hen, 
From the ferener heights of mental peace, 
Shall I look down on life's tumultuous cares P 
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CHAP. IV. 



. OF METRE m GENERAL. 

Having exhibited the foregoing view of the fevcral fpedes of 
vcrfc, lihall conclude with a more general one of profe and verfc 
together ; in order to an explication of their diftingaifhing properties^ 
and eflimation of their particular merits. This purpofe will be 
mofl: readily effeAed by a companion of two pallage^ fccnlifting of 
the fame words or fyllables^ and differing only in that ai^rangement» 
which is peculiar to each : as follows. 

Profe. 

Rtilj there - forc^ pa>troDefsof contetn • pla • tioua of health «d cafe* 

{ I I I I I I I I I I I I I I I I I 

heart folacbg joys, and harm - Ids pleafofes, 
I I'll- it ' 111 

w)4Lnown in tbb throng'd a • bode of imil - tl-tudMl 

L-J U I 'I I I I I I 

hailr ru - ral life! 

i , ■ I ■ t .1 
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Vcrfe. 

Hiil, there - (me, pa • tro • nefs of health and eafe, 

■ t ■ I ■ 1 ■ I ■ i 

And c5d - tern • pl& - tioo, heart • fo - la - dng jo^ 
'I I I I I r I I I , I 

And harm • lefs plea • fores, tii the throng'd a - bode 

■ I ■ I ■ i ' ' ■.' 

Of mill -> d - tUdes un-knownl hail» ru - ral life! 

■ ■ I . I .1 . I ■ I t 

CowfiT'^ Tqftf B. IV. 

Profe* 
The red -bread ftill Warbles; 

■ I ■ I ■ I > ■ 

tmt is con -tent with flen-der&more than half fop • prefs'd ootO. 

' M I I I I ' 1 'I ' 1 » i 

Verfc. 

The red'breail war • Ues flill; hot Is coD*tent 
jJ ' I ' I ■ I ■ I 

With fleo • der notes, and more than half fim - nre&'d« 

■ ' ■ I .1.1.1 



J 
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Profet 

TheQ I vUl not be proad of my beau-ty or my youth* 
U I I I III ! I LU I 

$nce both of them fade and wi - ther ; 
I I > I I I I I I 

bnt sain a oood name by do* in£ my dn • ty well: 

. I .1 .1 

Tkiti when I am dead, will fcent like a rofe. 

L ' I ' ■ I . I ■ .1 

Verfe. 

Then I'll sot be provd of my yonth or my bean-ty^ 
'I ■ ' I III I I I I - I 

Smceboth of them in •ther and fade; ._^_ , 

I I ! I I I I I , ...I 

Bnt gain a good name by wdl do - ing my du • ty : 
» 1 ' ' I U I I I I I t 

^ '^ fcent like a rofe,whenrm deadt 
III I I I III J 

From this comparifon it appears, that the diiFerence between profc 
and verfe confifts chiefly in the following particulars, 

% 2 
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I ft. That accelerated and retarded fyllables belong excluiively to 
vcrfe J the former being in profc always attached to the preceding 
accent, and the latter always becoming accented fyllables themfelves. 
Hence accelerated and retarded fyllables are fuch only in comparifon 
with other fyllables poffclling fimilar fituatiohs in verfe j and not at 
all, but rather the reverfe, in comparifon with their, natural lengths 
in profe. Hence aMb the very fame order of fyllables nwiy ofteti^ 
accordhig lo the mode of recitation, become either profe or Tcrfe? 
as has already appeared ia the latter part ef the ftft chapter^ 

adly. That the feet are in verfc either wholly or moftly of one 
kind, which is either diffyllabic or triffyllabic ; verfc bringing the 
fyllables to a greater degree of equality^ and 'COfife<}tteaiIy ^f &&>othi- 
nefs in the utterance. 

3dly. That the lines and largdr portidns arc in verfe either "re- 
duced all to one kind, or, if of different kinds, intermixed with 
more regularity. 

Perhaps this and the foregoing dtfttn^ti<^ mt not, 'Aridiy 
fpeaking, effential ; and yet the prafticd diverfit y, -tn th c fc r e f pe fb -, 
between profe and verfe is fo great as to require fome notice, 
though it is difficult to afcertain its precife limits. We have profe, 
which almoft equals the haVmony and order of verfe j and we have 
but too much verfe, which h^dly defcrves the name. Lowth's tranf- 
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liah affords cmlaent i 
aUodedto. 



lation of Ifaiah affords cmlaent examples of the me&fured pro|e bere 



.LalUy, kcty luxes, &c« are not in profe r^arded as iuch, and 
occur in ^ only as neceilary e&As of the nature of utterance, and 
4lie <x)nftrufiaoiud members of language 9 but in verfe thefe ievera} 
jpor^OQS xrc wrought into fuch forn^ as are moil grateful to the ear, 
aad beft ealculated to enforce exprei£on. In &orc, pr<>fe is more 
. naaind, and ^erie more artificial. 

The ^ifiisrence of ftradure ^iKHng b^weea profe and verfe^ and 
between the ieVeral kinds of verfe, b^ets an equal difference be* 
tweeea them with tcfpcQ. to exprei&on. Profe, ifrom the mixed 
nature of its parts, can in general have but little variety adapted to 
the charaAer of diflferent fubjefts ; verfe, on the contrary, from the 
multiplicity of its fpecies, admits of as multiplied an application. 
Thus diflyllabics are adapted to grave, and triflyllabics to lively 
fubjefts : iambics to the ftrong and forcible, and trochaics to the foft 
and flowing : fimilinear verfe to fubjefts, of which the periods, or 
paragraphs, are of various lengths: and diverfilinear, from the 
greater regularity and diftinAnefs of its larger portions or ftanzas, 
to fubjefts, of which the periods are nearly equal ; where there arc 
many comparifons or antithefcs j where there is, at ftated intervals, a 
recrurence of the fame thought or turn of words ; or where the 
parts, however more varioufly diftributed, form among themfclv^§ 
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fome orderly and methodical dependence. But, though fuch, in the 
abftraft, be the nature of the different forts of metre, it happens, 
that the difference of their effefts is very much diminifhed in a£^ual 
compofidon. Such is the force of the ideas annexed to words, that 
they always aft upon the mind, in a great meafure, independently of, 
and fometimes even in oppofition to, metrical impreifions ; and fuch 
the ftrufture of language, or of the words themfelves, as often to 
make it very difficult to mould them into the mod expreflive metre. 
Thefe reafons prefcribe limits to the cultivation of verfc. The former 
circumftance will often render much refinement needlefs, the latter 
will often render it abortive. Talents for this art may doubtlefs be 
cultivated j but the nature and difficulty of the fubjefl: will always 
recommend to the poffeffors due reftraint and proper moderation. 
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NOTE L p- iii. 

I HAVE adopted the word metres as at once the mod general^ 
and moft appropriate to my work, that I could find. The term 
profody being that commonly ufed in the titles of books treating 
folely of verfification, carried with it, I thought, a fignification too 
reftrifted to make it equally fuitable to a more compreheniive 
fubjea. 

NOTE 11. p. u 

Thus It happens, from the peculiarities of ftrufture and order In 
the words of different languages, that certain forms of metre, which 
arc received in one are rcjefted in another j and even where the 
£mns are the fame, that what is pleaiing in one fiiall be unpleafing 
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in another. But thefe diverfitics will not in any language ex- 
tend fo far as to obtain univerfally: on the contrary, a ftriking 
fimilarity will be obfcrvable in many inftances. There are, perhaps, 
no languages, which differ inore in the points I have mentioned, 
than the Greek and Latin do from thofe of modern times j yet, on 
a comparifon, many parallel movements prefent themfelves. As 
it may be acceptable to the reader to fee fome examples of this 
nature, I fhall, among the enfuing notes, produce fuch paffages of 
Greek and Latin metre as tally with others in our language j drop- 
ping a few words, now and then^ on their agreement or difagree* 
ment in charaAcr. 



NOTE IIL p. 5- 

The way in which I endeavored to average the ufual length of a 
foot was as follows. I obfervcd, by the fecond hand of a dock, 
how long I was moderately reading a paflage in poetry, and then 
divided the number of feconds by that of the feet j and, to render 
the average more general, I did the fame with a paflage in profc, 
and ftruck a medium between them, which I foimd about two-thirds 
©f a fecond. ^ 
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NOTE IV. p. 6. 

The fcet^ in Gr^k and Latin, appear to have been diftingmflied 
by quantity only j but, ours being diftinguilhed both by accent and 
quantity, we poflefs, as Sheridan well obferves, duplicates of each 
foot, agreeing in movement, thpugh differing in meafure. 



NOTE V. p. 8. 

When ihc accent is on a vowel, the fyllable is often long j and, 
when on a confonant, even. The reverie, however, happens (at 
le<^ in the former inftance,) fo frequently, as to make a general 
rule almoft impoffible. Thus, in the following line, 

O^er heaps of ru • in ftalk'd the ftate - It hind. 

t I I I ■ I U U I 

though the fccond accent is on a vowel, the fyllable, which carries 
it, is even. Unaccented fyllables (except in one cafe, that will be 
(hewn hereafter,) are always cither even or ihort. 
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^foTEVI. p. It. 

Irhefe names iiave Ibeen borroteed from the (^reek, ind, t}e]ng not 
improperly defcriptive, are here I'etamed. A trochee is fo called 
from tyt^Af, /^ z"^, oil account of its fmooth and flowibg hatone. 
An ampbibracb from o^i and B^ayiyt, that is, tni edcb Jide Jbmrt^ as 
being formed by a (hort or unaccented fyllable on each fide of a Imig 
ot atceiited one. An anap^ from mmmm^ ie repeat^ as being formed 
by two ihofl or tinaccented fyllables prededing a long or accented 
one. And a xIaSlyl from ^m^enx^, ^fi^Si^y becaufe in this foot a long 
ot accented fyllable precedes two (hort or una<!cented ones ; as, in 
a finger, the joint next the hand is longer than the two that are 
united to \u The word iambic is of doubtful etymology. 



KOTEVIL p. 14. 

Should the reader not be fatisfied with this reprefentation of ac- 
celerated and retarded fyllables, he can eafily fuf^fe it changed 
for the fi^llowing. 

Ti - ti Ti-ti Ti-ti - d 
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Turn • tmn Turn - tum Turn - tt - ttun 

1 L__J I ... I . I I II I ^<^^ 

JSj reafon for preferring the method ghren in the text is^ that it 
(hews both what their quai^tities rea)iy are^ according to juft pro- 
mmdatian ; and what they ought to be, according to exad metre : 
die former being figni^ by the marl^s over ithen;^ ^d the latter b^ 
the portions of the di^ded line below them, 

NOTEVIIL p. 15. 

The propriety of thefe terms may be jnftified from confidering^ 
that the final accent maizes fo forcible ap iqnpreifion, as to give aifp* 
ther fyllable the appearance of being fupemumerary. Single-endings 
are mc^ common in Engliih and French^ and double-ending; \n 
Italias, Bpanifb, and German. 

NOTE IX. p. zy. 

To this the following line correfponds. 



Re - mem-ber the poor. 

. 1 .. 1 


.-1 


De - fle - te Ti-nan* 
( 1 M 1 


J 



but the Engliih line is lefs forcible, 

h 2 
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NOTE X. p. a8. 
To this the fdUowing line corrd*ponds. 



In pla • 
1 


- CCS • far 

1 


or near^ 
I 1 


1 


Ma-& 
1 1 


Jo - vis 

1 


gna - tx. 

1 


J 



NOTE XI. p. 28. 
To this the following line, called the AnacreontiCf corrcfponds. 

Oar hearts no Ion - ger .lan-guifli. 
I I ill. I I I 

Of - Aw Xt - yin A - rpi*- Jrw. 

Vo - lo fo - nare A - tri - das. 

I i .1 ' I ■ ■ . 

Lines of this fort, in the Greek and Latin, are moftly applied t© 
fubjefts of a light and airy caft ; but in Engliih they fccm equally 
well fuitcd to the energetic or the dehcatc. 
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NOTE XII. p. 30, 



Among the Greek and Latin lines there arc thfee, which cor- 
rcfpond to the firft, ftcond, and third of thofe here given ; and that 
in charafter perhaps as well as form. The following arc examples. 



To hear the lark be - gin his 



Ut 



Sweet 



Cla 



prif . ca 



bird that 



n gi 



Reft - lefs 



Tru . di 



gens mor - ta - K 
! I I 



(hxinU the noife of 

. I 



gan - te - o tri 



mor - tals toil for 
I \ L_ 



tur di • es di 



flight. 



-^l 



foMy. 
U 



. um .pho. 

u 



nought. 



- c. 



and if wc be allowed to divide the following line as it naturally 
divides itfelf, we (hall obfcrve in the prior half a line as clofcly cor- 
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refpondiog to the foorth, and one moreover to tlie third in the 
latter. 



Fr&m the icacli «f this eon • tt • rioR 

I ■ I .1.1. 
1 U U I I .. ij 

FIt, I warn yoa all to fly* 

I I . I 



TnJT f - xtiy ut • is - f»« - r^« 

1 I I I I , I. I u 



NOTE XIII. p. 31. 

To this the following line correfjxMids. 



And o'er 

1 1 


the dark her 

. 1 


fil • Ter loan • tie threw* 

. i . 1 r 


Ma-fiB 
1 1 


fb - ro - res 

f 1 1 


Pal • la - dii, la - gent. 

! U — ! 
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NOTE XIV^ p. su 
To tbk the fidlawiag fine corrcTpdnds. 

And pi «k oat Mrt^ that feur'd to hare of • feiid>«d« 

t mI.,. I r I ,>r I ,.l I I I 1 I 

Ko • n^ - 4iie per •> guiit tii«te«ri-feh*iMe. 

uJ , , t (v I I . ,.»iJ lJ -U. 

NOTE XV. p. 31* 
To this the fdlowmg line correfpcmds* 

llMw^reft*kft fiitt tliem«*iclv«t» % Inl « ling nv • flnr made. 
' > « > . I I i [ ,J L I I I 

Be»t»t«t il*k» qn pco*€ul ne»go*ti«ia* 

i < ' -I — lJ ■■ L.I , I J , I I —I 



NOTE XVL p. 42. 

This fort of terminadon coitefponds to that of the vetfi/JmcaoIo^ 
QtJilfpirfKne, of the Italkms^ 
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NOTE XVII. p. 43. 

A monofyllabic foot occurs frcqacady in Qf edc and Lattil TcrTe ; 
but is more fixed in thefe languages to particular parts of a line. 

The line called the pentameter contains two of thefe feet j and of 
courfe differs from the hexameter in form and charader only, and not 
in the number of its feet: as can be eafily feen on a compariibn. 

Fie - bi - lis in - dTg-nos e - le - ge-i • a fol - vc ca - pil - los: 

I ■ ■ I .1 . ■ I . ■ I • ■ . I U 

Hcu ni - mis ex re - to nunc ti - bi no - men e - rit ! 
I ■ ■ I ■ I ■ I Ml ..I . I 

The following lines alfo contain thefe feet, 

M« -ce-nas a-ta-vis e*di»tcre-fi^» &«•• 

1 I I ■' I ■ I . . I . ■ I 

G«Dft hu-ma-oani-it per ve-ti • tun- De*^£w»-. 

I ■ I ■ I I , I I . I .1 r I 

Tu ne quae - fi - e - ris, fci - re ne - fas, 

I ■■ 1 M I . I I - ., I , I 

quern mi-hi quem ti - bi. 

■ I ^^ \ .. I - - 



with fome others, that might be produced. 
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NOTE XVIIL p. 59. 

8cc, in particular, 'Par. Loji^ B.IV, !• 731, and B. V. \- %%l% 
among the Foregoing exampleSf 

The exprefCon of the following lines is owing to a limilar caufe. 

Verdtur iaterea coelcmiy & ruit oceano mx. 
SternituTy ejcaoi«KilJ|ue tremens procumUt hnmi hu* 
Parturiunt monies, nafcitor rk)iculus mus* 

** There muft/' lays Johnfon in one of his Ramblers, " be fome 
remarkable conformity between, the fudden fucceflion of night to 
day, the fall of an ok nnder a bh>w, a^d the birth of a moufe from 
a mountain ; iince we are told of all thefe images, tbs^t they are 
very ftrongly expreffed by the fame form and termination of the 
verfe.*' But the conformity, which this irony fuppofes neceffary, 
is not at all fo ; the expreffion, in each inftance, being folely effefted 
by the unufual fituation of a monofyllable at the end of an hex- 
ameter ; which, by fixing the attention to the word, ferve^ to enforce 
the idea, which it fignifieSt 



M 
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NOTE XIX. p. 60. 

Yet it is poffible, by a judicious management, to convert eyeft 
fuch blemilhes into a fource of expreilion : as follows. 

Once on a time, as old ftories rehearfe, 

A friar would needs (hew his talent in Latin ; 
But was (brely put to^t in the midft of a Terfe, 

Be-caufc he could find no word to come pat in* 

I I III I I ' » I « » 

Swift. 

^herc the deficiency in the fecond foot of the laft line is very fig- 
nificant of the poor friar's perplexity. 



NOTE XX. p. 61. 

Couplets and quadruplets are otherwife called diflkbs and Utraf' 
ticbs. 
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NOtEXXL p.62- 

' Rhyme^ in the opinion of feme critics, is fo necellary an in* 
gredient of our veriification, that blank verfe, according to them^ 
is verfe only to the eye. ** The mufic of the Englifti heroic lines,'* 
fays Johnfon, '^ ftrikes the ear fo faintly, that it is eafily loft, unlefs 
all the fyllables of every line co-operate together ; this co-operatioa 
can only be obtained ty the prefcrvation of every verfe immingled 
with another, as a diftinA fjrftem of founds ; and this diftinAnefs is 
obtained and prefervcd by the artifice of rhyme." • The faft how- ^ 
ever is, that rhyme does not diftinguifh lines, but claufes* The end 
of a line is not perceived, by means of the rhyme, till we come to 
the end of that, which chimes to it; which is, at leaft, not till the 
end of a couplet ; or, if the firft rhyme be at a more remote interval, 
not till three or iiforc lines af e completed, I would therefore alk, 
whether the ear discovers the terminations of preceding lines by a 
retrofpeAive comparifon of final founds, or whether it is already 
apprized of ihem by other means : I rather think the latter. It muft 
indeed be confeiFed, that fome of our lines do not poflefs fuffidenc 
diftinAnefs ; but rhyme, in my opinion, fupplies neither an adequate 
nor a defirable remedy for this defeft. 

* See the critical remarks futjoined to his life of Miltoo. 
M < 
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NOTE XXIL p. 7a 

The ftanzas commonly ufed among the ancients are few in number, 
and very different from any of ours i wiefs we are allowed to con- 
fider certain pc»tions of metre, always written by tlicm in, qm Une^ 
as more naturally divifible into two } in which ca£s we my notice a 
refembbmce : as in the following examples. 

From the reach, &£• 

1 U ^1 



\ I I ! 



as already quoted in Note XII. 



He fays he is three - fcore «od le^t 

Mill I I I ,1 

Re - mtt <» te pal - li - om ^ mi • hi*' 

L, I . „ln I UJ 1 I, J 

But o I- thcrt &7 he's eig^^^y. 

'I ' I > I I I 

Me - am quod in - to - laf- ti. 

■ i ■ I ' I ■' 
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1 1 11 


thrict 

1 


hap * py htf 
i 1 


_J 


Be . a. 

1 i . 


- tot 

1 1 


il - le, qui, 

t 1 


_J 


Re - mote 

. 1 


fronr 
1 


I pub - lie caresy 

1 1 t 


Pro . cul 

1 


ne 

1 


- go - ti - is, 

1 1 1 


Who, like 

1 


the 
1 


prif - tine race 
1 1 


of men, 
? 1 1 


Ut prif 
1 1 


'- ca 

1 


geos mor - ta - 


li • nm, 
1 1 


With his 
1 l-l 


own 

1 


ox - en tills 

1 1 


Pa - ter - 
1 _ 


oa 

1 1 


ru • fa bo» 

1 i 


1 


His ru • 

! 1 


ral 
1 


he - ri - tagS, 
.1 1 . 


_J 


bus ex 

1 1 


• ef 

-U 


• cet In • is, 

1 1 .. , 1 
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Ex - cmpt from bi - . ting , n « fu « if « 

lJ ' 1 ' I • I I ■ 

Ex - cmp - tns om - ni fe - no - rci 

lJ — A L ■ i 1 ^ \. „ » 



FINIS. 



rijated tr W. PklUlpi, G«m(< Yud, Lonbul tont. 
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dijfylabics 


dijfyllabics 


16. 


lO. 


MthonU Para£fe Loft. 


Mlbonh Paradifs Regained* 


19, 


8. 


comprize 


comprife 


«3. 


8. 


19a. 


491. 


Ibid. 


11. 


739- 


738- 


33- 


I. 


reafon 


reafons 


36. 


10. 


wife-mea 


wife men 


Ibid. 


II. 


249. 


250. 


37- 


8. 


Pour 


Pour 


43- 


5&8 


. of 


U 


48. 


^4- 


far 


far 


49- 


4. 


290. 


289. 


55- 


10. 


ends. 


ends, 



_pigj^ed.b:»i vjOOQ l6_ 
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